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GEORGIA O’KEEFFE’S
GHOST RANCH







s soon as I saw it, T
knew I must have
it said Georgia
O'Keeffe of the

simple adobe house at Ghost
Ranch, her first residence in
her beloved New Mexico.
O'Keeffe first stayed at the
21,000-acre dude ranch in
1934, having already spent
several summers in northern
, captivated by
the piercing sunlight, expan-
sive skies and stark beauty
of the high-desert landscape
that have long attracted art-
ists to the region.

theage of 98) Iis adobe walls

Georgia
O’Keefte’s
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THE ARTIST’S FIRST NEW MEXICO
HOME IS FAITHFULLY RESTORED
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“To meitis the best pl

world,” O'Keee: (Icft nwwm
‘Ghost Ranch. “It has always

Sechuded and solitay, When T frsc

an :arly poning lave is done for you,” O'Keeffe

Here in this
U-shaped structure, situated
ina remote area of the ranch,
O'Keeffe spent cach summer
and fall of most of the last 40
years of her long and prolif-

. (She died in 1986 at

For more than 40 years Georgia
O'Keeffe spent her summers at
Ghost Rnch, some 6 milsnorhe
west of Santa Fe. “Tloved it

diately” shuzldo[h:rﬁmwmm
New Mexico. “From then on I was

the roof, where she often slept.

" the
carth itself, the Ghost Ranch
house (first shown in Archi-
rectural Digest in June 1981)
nurtured her love of nature.
Its picture windows frame
views of majestic cliffs and
mesas. O'Keeffe expressed
her enthusiasm for her sur-
roundings in a 1942 letter to
the painter Arthur Dove:
“Twish you could sec what
T see out the window—the
carth pink and yellow cliffs
10 the north—the full pale
moon about to go down in

said. She particularly de-
ront and the scrubby fine  lighted inclmbing the hand-
dull green cedars—and a  hewn wooden ladder to the
feeling of much space—Itisa  roof, where she often enter-
very beautiful world.” tained visitors and slept un-
She immortalized the land-  der the stars.
scape around her home, in A component of the Geor-
all s shifting moods and ~ gia O’Keeffe Museum Re-
colors, in paintings such as search Center, which is af-
The Cliff Chimneys, 1938, Un-  filiated  with Santa Fe’s
titled (Red and Yellow CIiffs), ~Georgia O'Keeffe Muscum,
1940, and My Frone Yard, the artist’s house at Ghost
Summer, 1941, which depicts Ranch recently was restored
avista of her “private moun-  to its original 1940s appear-
tain,” the Cerro Pedernal. ~ance, based on photographs
“Out here, half your work  from the period. The ranch
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The stark desert
landscape
corresponds to
O'Keeffe's
austere, self-
sufficient image.

irself, located some 60 miles
northwest of Santa Fe, now

, Geor-
gia O'Keeffe tmnpow(l sl
N

stark desert landscape cor-
responds to the austerity of
the house and its interior as
well as to her austere, self-
sufficient image. O'Keeffe's
minimalist aesthetic, rooted
in her appreciation of Asian
art and the design-driven

teachings of artist Arthur
Wesley Dow, with whom
she studied ac Colunbia
University , is evi-
dent throughour. i
are decorated with a care-
ful assemblage of found ob-
jects and functional furniture
and open onto a central pa-
tio, overgrown with gray-
gréen chamiso and sage-
brush. Adobe fireplaces and
\d-latilla

ceil
e style architec-
ture, endow the house with a

Tor: O'Keeffe a her dining table:

in1967. Avove The ichenand

fst room feaure viga-a
ceilings

seum Rescarch Center has restor
the house o ts 19405 appearance.

Lerr: As elsewhere in the house,
rocks, shlls nd bonscollcedby
el

sits on approximately 12 acres,



welcoming, earthy intimacy.
Though modest in appear-
ance, it exudes a certain ha
every element
oper

Ter studio is a tranquil,

whitewashed space with a

hardwood floor and an adobe
fireplace, above which hang

a bleached animal skull. Dis-

on the mantel and

s, as well as on

y grained cedar

ledge encircling the room,

Georgia O Koot M

_d

enter in Santa Fe

ist Juan Hamilton, O'-
d and associate,
Anna Marie.

gs remain in the house,
SLm oo
among them. In the studio,
where O'Keeffe installed a
picture window to maximize

ing ated chairs, a
|||ude:l it anda

the windows. The arti

sel, which supports 2 large,
primed bla nd
in a corner. A small wooden
bench and a

ing tin cans of paintbru
paint tubes and other sup-
plies are nearby.

e

rom e breakss room,
th

orestind

‘Anove Hr

Uniided

u«am Yol CIf) dats from

ero o 195 e s e
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Ghost Rand
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Opvosrre: Aleds
amdgiherbiecs ety

The bor o cut sharply
thing thats

the.

nmghu s vast and empty and un-

able—and knows no kindness
ithall s beauty?” she one said.
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“The studio at Ghost Ranch remained.

an austere space with e fornish-

ings. O'Keelfealso ainted ourdoors,
and her Model A Ford functioned

asa kind of mobile studio. “I

gt mockouds

for me because nothing

ere and  wouldn'cbesble t use

upmy time gardening? she s

186

“The room adjacent to the
studio served variously as a
bedroom and a sitting room
where O'Keeffe often lis-
tened to classical music. It
is furnished with several ru-
dimentary tables, a simple
black chair, an old sterco and
the plain desk on which O~
Keeffe penned her numerous

letters to her husband, pho-
tographer and gallery owner
Alfted Stiglics, who never
set foot in New Mex

Even sparer in app:nranc:
is the artists corner bed-
room, in which two perpen-
dicular walls of glass offer
an unobstructed view of the
red-and-yellow cliffs in what

she called her backyard. A
flagstone floor and a modest
twin bed dressed in white

seashellsand rocks another

reminder of O’Keeffe’s love

ofsimple matural forms,
“O'Keeffe had a profound



connection to nature, its
forms, shapes and contours.
Her main objective was to
distill her experience of the
world nmnnd her to its es-
sence,” ara Buhler

Lynes, curator of the Geor-
gia O'Keeffe Museum and
the Emily Fi ndau di-
rector of its research center.

Betow: The Le Corbusier-style
ounge i the m‘;ﬂm,,..,.g..

Ancn s ks vk G B
pose |

coul it

Mu-

on the banco (adobe ledge)
and look out into the New
Mexican desert, studded with

o
Scum in Santa Fe by her riend and
fate, Juan Hamilton. The ho

OKeclfe s “The| knnd;Mrhm,;

“The solitude and raw, cle-
mental beauty she found at
Ghost Ranch brought her
closer to that essence.”
 dining room is mini-
‘mally farnished, with a long
plywood table, tall-backed
Elinese chairs and an Art
Déco-style floor lamp. Pol-
ished black stones, carefully

arranged on the windowsill,
glisten in the sunlight. Ad-
jacent to the dining room
are the kitchen and pantry,
precisely ordered with the
artist’s spices, canning jars,
baskets and myriad cooking
utensils. O’Keeffe enjoyed
eating in the vestibule off the
kitchen, where she would sit

wildflowers and stunted pi-
fion and juniper tre
The Ghost Ranch resi-
dence represented for O™~
Keeffe “a kind of freedom,”
sheeaid, despite hehardships
ng in soltion with
gc —supplied electrici-
& and ot telsphone or
fresh fruits and vegetables,
for which she had to drive to
Santa Fe on a dirt roz
Her daily routine here was
mzrked by her reverence for
ple rituals and an inner
clarity that allowed her to be
f..uy present in_each mo-
ment. She would rise early
and take a long walk before
reakfast, accompanied by
her dogs. After breakfast, she
would venture back into the
desert for a day of paint-
ing, often using her Model

walk before dinner. The last-
ing impression of O'Keefe’s
legendary life and art, and
the Ghost Ranch home that
stood at its center, is tht o
a woman completely at case
with the natural world and
with herself. O

187



Ghost Ranch represented for O’Keeffe
“a kind of freedom,” she said, despite the
hardships of living in isolation.
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